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40

45

10.D. Mancini, oko 1510, portrait glazbenika koji ugadja liru da braccio, KHM Beč 11.F.Lippi, kasno 15. stoljeće: portrait glazbenika koji ugadja  
liru da braccio, 
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11.Rafael - Parnas, Vatican (detalj, u boji)
12.? - Bernardo Ascolti
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13 .?, 15. ili rano 16. st.: - Kantastorije - Haar Impro.sl.2     14 .?, 15. ili rano 16. st.: - Kantastorije - Haar Impro.sl.3 
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15.La rapresentatione di dieci milla martiri... 15a.La rapresentatione di dieci milla martiri..., detalk
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16.Opera moralissima de diversi ...        17.Libro damore chiamato Ardelia
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Sl.18 Dva drvoreza, Venecija 1497 i žena svira viellu (1302?) 
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The cantastorie and his music 
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Figure 2: Arion playing a medieval lyre, Venice, Ducal Palace, Capital 31 in the porch (photo: 
Giovanni Dall’Orto) 

1325, illustrate a lyre player (see Figure 1) at Herod’s banquet, a common ico-
nographical theme in medieval art.23 The presence of the medieval lyre and 

musician’s dress demonstrates that Giotto took inspiration from his sur-
roundings, giving a contemporary look to ancient themes – common practice 
throughout the history of art.24 Moreover, according to Pompeo Molmenti, two 

sculptures on the 31st capital of the façade of the Ducal Palace in Venice, dating 
back to the end of the 1300s, allude to this kind of outdoor entertainment; they 
show Arion with a medieval lyre, riding a dolphin, and another musician with a 

lute (see Figure 2).25 
Some fifteenth- and sixteenth-century woodcuts illustrate similar per-

formances, but are more evidently specific to the cantari context. The engraving 

accompanying Antonio Pucci’s 1498 Italian translation of Historia Apollonii regis 
 

 

23  G. B. Bronzini, Tradizione (cf. fn. 10), tav. III. 
24  Nico Staiti, “Tempo della musica e tempo delle immagini. Raffigurazioni della musica e tradizi-

one orale”, Antropologia della musica e culture mediterranee, ed. Tullia Magrini (Bologna, 1993), 
pp. 183–204. 

25  Pompeo Molmenti, La Storia di Venezia nella vita privata delle origini alla caduta della Repubblica 
(Bergamo, 1905), p. 413. 

Camilla Cavicchi 
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Figure 3: Historia Apollonii regis Tyri, translated into Italian by Antonio Pucci. Florence: Bartolomeo 
de’ Libri, 1498, Venice, Fondazione Giorgio Cini, FOAN TES 838 

Tyri (see Figure 3), for instance, shows a man dressed in Classical garb standing 

on a platform and playing a lira da braccio before a group of elegantly dressed 
men, some sitting and some standing. The last verse of the second ottava rima 
says that the man playing the lyre is also the author of the poem: “Apollon mi fo 
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Figure 4: Varie canzoni alla villotta in lingua pauana. Composte per gli virtuosi compagni al honor delle 
signorie vostre, s. l., 16th century, Venice, Biblioteca nazionale Marciana, MISC 2213.09, Frontispiece 

chiamar di Tyro” (“I call myself Apollonius of Tyre”), which explains why he is 
dressed “all’antica”, as Apollonius was supposed to be from the Classical era. Of 
very similar conception is the frontispiece to the pamphlet Varie canzoni alla 

villotta in lingua pauana. Composte per gli virtuosi compagni al honor delle signorie 

vostre (see Figure 4). The print has only four folios and contains suggestive 
erotic poems in the Paduan dialect, as well as a rhyme by the famous Ferrarese 

poet Antonio Tebaldeo (fol. 4r), and the image on the first page again represents 

Sl. 22.Varie canzoni alla villotta          Sl. 23.23.Orfeo? 
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 25.F. Santa Croce, Starigrad, otok Hvar     26.V. Carpaccio, Piran 

24.Kos, 2 lire da braccio,  
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27.Lorenzo di Credi (Firenca 1456-1536), Glazbenik sa lirom da braccio     28.J.Tintoretto, 1545: Natjecanje između Apolona i Marsije, detalj 
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29.Epithome Plutarchi Ferrara, 1501       30.Giuseppe Arcimboldo, 1585: Musica condotta da Boetio  
           latino et Arione greco    
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31.Giovanni Battista Cima da Conegliano, 1506-07: Madona i sveci,      32.Giovanni Bellini, Djevica sa djetetom i 4 sveca, San Zaccaria, Venecija,   
Galleria Nazionale, Parma                detalj 
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33.Andrea Antico iz Motovuna, Rim 1517: Frottole intabulate da sonar 
organi, Libro primo, portret izdava!a?

Type to enter text

30.Zuan Polo-Libero del Rado...
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35.J. Brueghel: Alegorija

36.B.Paserotti, oko 1570: Kralj David sa lirom da braccio 
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37.L.Costa, 1497: Madona sa djetetot, detalj sa 2 lira-viole da gamba.  38.Drvorez iz izdanja H. Judenkünig: Ain schone kunstliche  
                 underweisung, iz 1523 
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39.A.Bronzino (1503 - 1572): portret Cosima I de' Medici kao Orfeja,     40.M.Raimondi, oko 1509-10: Orfej i Euridika 
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