
Glazbeni primjeri, 1.Poglavlje : 1

str.1    I-1 ples Balon, 2 sopele, Istra 

str.2 I-2 ples Polka, mih, Istra 

str.3 I-3 ples Poskočica 2, Dalmacija 

str.4   I-4 Busch, sl.1 

str.5 I-5 Busch, sl.2 

str.6   I-6 Busch, sl.3 

str.7 I-7 Busch, sl.4 

str.8   I-8 Bass, sl.1, Bassano 

str.9 I-9 Bass, sl.2, Coker 

str.10 I-10 Bass, sl.3, Coker 

str.11   I-11 Bass, pr.1-1, Davis - Coltrane 

str.12   I-11 Bass, pr.1-2, Davis - Coltrane 

str.13   I-12 Bass, pr.2-1, Ortiz 

str.14   I-12 Bass, pr.2-2, Ortiz 

str.15   I-13 Bass, pr.3, Dalla Casa 1 

str.16 I-14 Bass, pr.4, Dalla Casa 2 
  
str.17 I-15 Bass, pr.5, Krooked Blues 

str.18 I-16 Bass, pr.6, Dalla Casa 3 
  
str.19 I-17 Bass, pr.7, Rognoni 

 Vidi u Dodatku/ Glazbeni primjeri, 1.Poglavlje1
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I-1 ples Balon



2


I-2 ples Polka


I-2.Polka, mih, Istra



& bbb 42 43œ œ jœ jœœ œ œ œ œ œ jœ jœœ œ œ œ œ œ œ œœ œ œ œ jœ jœ rœ rœ rœ rœœ œ œ œ œ œ
& bbb 43 42 435 jœ jœ jœ jœ jœ jœœ œ œ œ œ œ jœ jœ rœ rœ rœ rœœ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ

& bbb 43 42 43 429

œ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ. œ œ œ œ œœ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ

& bbb13

œ œ œ œœ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ œ œœ œ œ œ œ

& bbb17

œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ
& bbb21 œ œ œ œœ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ

& bbb23

œ œ œ œœ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ rœ rœ rœ rœ jœ jœRœ Rœ Rœ Rœ Jœ Jœ œ œ œ œ œ œœ œ œ œ œ œ
rœ rœ rœ rœ rœ rœ rœ rœRœ Rœ Rœ Rœ Rœ Rœ Rœ Rœ

& bbb28 œb œ œ œ œ œ œ œœ œ œ œ œ œ œ œ
rœ rœ rœ rœ rœ rœ rœ rœRœ Rœ Rœ Rœ Rœ Rœ Rœ Rœ

∑

2.Poskočica, 2. Župa
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I-3 ples Poskočica 2
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I-4 Busch, sl. 1
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I-5 Busch, sl. 2
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I-6 Busch, sl. 3
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I-7 Busch, sl. 4



* 4*

by* four* examples* of* ornamented* ways* to* perform* it.* He* then* presents* the* same* interval* in*
minims,*giving*four*more*ornamented*examples,*and*afterward*moves*to*the*interval*of*D*to*E*in*
semibreves.*Following*this,*he*continues*the*process*through*various*intervals*and*cadences.*The*
number*of*these*out?of?context*gestures*varied*between*the*ornamentographers:*Dalla*Casa*gave*
a* large* number* of* original* cadences* and* only* a* few* ornamented* examples* of* each,* while*
Rognoni*gave*only*six*sample*cadences,*but*provided*between*25*and*33*ornamented*examples*
for*each*one.*However,*=1.�0.7.;*5�9;8,.<<�;.<.6+5.<��*<<*78N<�=;.*=6.7=�*

,
Giovanni*Bassano,*Ricercate,#Passaggi#et#Cadentie9,

,

*
Following*these*tables,*sample*pieces*with*ornamentation*written* in*(ornamentographs)*

are*presented*to*show*how*to*use*these*patterns*in*the*context*of*a*performance.*As*time*goes*by,*
these*become*a*more*prominent*feature*of*the*manuals*as*the*authors*feel*a*greater*need*to*show*
how*the*practice*occurs*within*the*context*of*an*actual*performance.*On*the*surface,*the*process*
here* seems* to* be* simple:* ornaments* and* figures* are* chosen* from* the* lists* and* inserted* into*
9.;/8;6*7,.�*=�*99;89;2*=.�=26.<��*7-�=12<�@*<�=1.�,;>A�8/��8@*;-��*B.;��;8@7N<�*;0>6.7=�27�
Embellishing#16thOCentury#Music* in*1976.10*This* is* true*to*a*degree,*but*by*stepping*back*and*
looking*at* the*embellished*performance*as*a*thing*unto*itself,*and*not* just*a*collection*of* licks*
from*the*tables,*something*new*emerges.*More*on*this*in*a*bit.**
*

I* believe* these* treatises* are* training* manuals* meant* to* help* a* student* acquire* the*
necessary* musical* language* to* function* in* improvisatory* situations,* and* their* approach* is* not*
terribly*different*from*that*of*modern* jazz*pedagogy.*The*strategy*of*giving* lists*of*ornaments*
*7-�,*-.7,.<� <=;24.<�6.�*<�+.270�?.;B�<2625*;� =8�=1*=�8/� �.;;B��84.;N<�Patterns#for#Jazz*books*
(this* obser?*=287� 2<� *,=>*55B�@1*=� <=*;=.-�6.�-8@7� =12<� 9*=1� 27� =1.� /2;<=� 95*,.����84.;N<� +884<�
************************************************
9
Giovanni* Bassano,* Ricercate,# passaggi# et# cadentie* (Venice* 1585),* foreword* by* Peter* Thalheimer* (Bologna:*
Meroprint*2036,*1994).*
*
10
Brown*even*constructs*an*embellished*melody*of*his*own*using*this*process.*He*uses*ornaments*from*Sylvestro*

�*7*<<2N<�=*+5.<�=8�*-8;7��;,*-.5=N<�O#felici#occhi#miei.*Embellishing#16thOCentury#Music,*12?16.**
*
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I-8 Bass, sl.1
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Patterns#for#Jazz*by*Jerry*Coker13,

*
*
*

************************************************
13
Ibid.,*89.*
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	I-9 Bass, sl.2



*

*Patterns#for#Jazz*by*Jerry*Coker12,

*
*

************************************************
12
Jerry*Coker,*Patterns#for#Jazz*(Lebanon,*IN:*Studio*P/R,*1970),*29.*
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I-10 Bass, sl.3



*

Example*1.,Solos*by*Miles*Davis*and*John*Coltrane*over*"So*What"*from*the*album*
Kind#of#Blue.18*Parts*shown*in*concert*key.,

*

************************************************
18
These*are*adapted*from*transcriptions*by*Rob*Duboff,*Mark*Vinci,*Mark*Davis,*and*Josh*Davis,*found*in*Kind#of#

Blue:#Transcriptions#of#the#classic#Miles#Davis#album*(Milwaukee,*WI:*Hal*Leonard,*2007),*23?28.*
*
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I-11 Bass, pr.1-1
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Example*1#(continued)#

*
*
*
*
*
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I-11 Bass, pr.1-2



*

Example*2.,�2.08�!;=2CN<�;.,.;,*-*<�9;26.;*�*7-�:>*;=*�8?.;�La#Spagna.*

*
,

,

,

,

,

,

13


I-12 Bass, pr.2-1
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Example*1,(continued)*

*
*
*
*
*
*
*
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I-12 Bass, pr.2-2
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��A,.;9=�/;86��*55*��*<*N<�8;7*6.7=.-�<>9.;2><�8/�Frisque#et#gaillard,#along*
ginal.*

*
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I-13 Bass, pr.3
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��A,.;9=�8/��*55*��*<*N<�8;7*6.7=.-�?.;<287�8/�Alla#dolce#ombra,*prima#
parte.*

*
,

,

,

,
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I-14 Bass, pr.4
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&;*7<,;29=287�8/�K�;884.-��5>.<L��+B��.73*627�%924.<���817�%924.<��*7-�
;.,8;-.-�+B��270�!52?.;N<��;eole*Jazz*Band*on*3*October*1923,*Gennett*

5274?A.*All*Parts*shown*in*concert*key.*

*

Perhaps* such* unspoken* arrangements*were* present* in* the* late*Renaissance* as*well.* By*
5884270�*=��*55*��*<*N<�Alla#dolce#ombra,* there* are* some* tendencies*we*can* take* note*of* that*
might* help* us*when* trying* to* reproduce* this* idea* of* consort* improvisation.* First,* the* order* of*
embellishment* among* the* voices,* with* minor* exception,* seems* to* follow* the* order* of* their*
polyphonic*entrancesJthis*at* least*can*help*us*get*started.*Also,*the*musical*material* seems*to*
spring*from*what*the*musicians*themselves*do*and*a*series*of*reactions*that*followA*a*figure*will*
inspire*another*that*gets*passed*among*the*voices,*and*as*it*does,*it*changes*into*a*new*figure*and*
the*process*is*repeated*(see*Example*4,*pg.*20).*Taken*as*single*parts*out*of*context,*as*in*Exam?
ple* 3,* they* do* appear* to* be* rather* simplistic* and* disjointed,* but*within* the* context*of* a* larger*
piece*the*embellishment*proves*to*be*cunning*and*effective.*

*
It*is*not*only*the*pieces*clearly*intended*for*use*in*ensemble*playing*that*show*evidence*

8/�=12<�,87<8;=�6.7=*52=B���A*695.���<18@<�=1.�/2;<=����6.*<>;.<�8/��29;2*78�-.�$8;.N<�Anchor#
che#col#partire*and*two*ornamented*versions*by*Dalla*Casa,*the*first*a*texted*superius*part*inten?
ded*to*be*sung*with*either*a*consort*of*instrumentalists*or*a*solo*lute,*and*the*second*intended*for*
a*solo*viol*in*the*bastarda#style.33**

************************************************
33
Unlike*Ortiz,*who*includes*similar*pieces,*Dalla*Casa*does*use*the*term*bastarda*in*his*manual.*There*is*some*

disagreement*concerning*what*the*term*bastarda*actually*means:*it*is*either*an*instrument*or*an*improvisatory*style*
of*the*viol*in*general.*For*more,*see*Jason*Paras,*The#Music#for#Viola#Bastarda*(Bloomington:*University*of*Illinois*
";.<<���������*7-�"*858�"*7-8/8��K&1.�(285*�Bastarda*and*the*Ar=�8/��69;8?2<270�L�27�The#Italian#Viola#da#Gamba#
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I-15 Bass, pr.5
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Measures*1?���8/��*55*��*<*N<�8;7*6.7=.-�<>9.;2><�*7-�?285*�bastarda*
Anchor#che#col#partire,*along*with*the*original*superius*part.*

*
********************************************************************************************************************************************
Proceedings# on# the# International# Symposium# of# the# Italian# Viola# da# Gamba* [Magnano,* Italy,* 2000],* ed.* Susan*
Orlando*(Solignac:*Edition*Ensemble*Measureoque*di*Limoges,*2002),*115?125.*
*
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I-16 Bass, pr.6
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*Measures*1?���8/�$2,*;-8�$807872N<�=.A=.-�<>9.;2><�9*;=<�87�Anchor#che#col#
partire*along*with*the*original*part.*

*
*

It*becomes*immediately*,5.*;�=1*=�$807872N<� 269;8?2<*=8;B�5*70>*0.�2<�68;.�,87<=*7=5B�
/58;2-�=1*7�=1*=�8/��*55*��*<*N<��*7-�=1.�8;7*6.7tation*and*original*are*woven*into*a*much*more*
seamless* fabric,* although* rhetorical* considerations* still* seem* to* be* the* driving* force.*Over* the*
first*10*measures*there* is*an*ebb*and* flow*to*the*ornamentation,*with*the*most*ornate*material*
8,,>;;270� 27� 6.*<>;.� �� �87� K9*;=2;.�L� 8;� 5.*?270��� 27� 6.*<>;.<� �?�� �87� K<.7=*� 68;2;.�L� 1201?
5201=270�K-.*=1L���*7-�27�6.*<>;.����87�=1.�<.,87-�<B55*+5.�8/�K?8;;.2L����.0277270�27�6.*<>;.����
is*a*trend*of*increasing*ornamentation*that*continues*until*measure*18.*Here*too,*several*smaller*
bursts*of*floridity*work*to*highlight*specific*rhetorical*moments:*the*activity*increa<.<�8?.;�K-.�
5*�?2=*L��52/.��.*<.<�8?.;�K,1N*,:>2<=8�L�*7-�*0*27�0.=<�68;.�,86952,*=.-�8?.;�K;2=8;78L��;.=>;7��
in*measure*17,*which*contains*the*most*florid*episode*yet.*Like*Dalla*Casa,*Rognoni*has*stayed*


I-17 Bass, pr.7


